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Accompaniment Patterns

Chords in the Key of A Major

to the E7 featured above.
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Some guitarists prefer the sound of this E7 >>>>>>
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A Major Scale
Two Octaves

Tablature - A Major
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The A minor Pentatonic Scale

The Minor Pentatonic Scale is by far the most common scale used by rock lead
guitarists. The notes played by the lead guitarist must fit the chords they are being
played over. In many rock tunes, one minor pentatonic scale fits all of the chords.

A minor pentatonic scale construction

AMajorScale: A B C# D E Ff G A
1 2 3 4 5 6 7 8

9 T ) i
DIEEE o
A Minor Pentatonic: A CDE G
1 b3 4 5§ b7
0
)’ |
& | |

A Minor Pentatonic, Root = string ()

Left hand fingering visual ...

© ©) & ©
D—Q3) O—®
@OF @ oF @
O] smi® er—@
®oo (0) 3) Root) (D) @),
© ©) @ ©
9z - 1 .
I3 ==: T = =i :
v z* ' ' *eF 3 I
:l; nnc—ageeaee*i’gnn
B—bo 23— T I v —
3 o —
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C Major Pentatonic Scale
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¢

A Minor Pentatonic Scale
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The major and minor pentatonic scales belong to the same modal family.
Notice that the minor pentatonic scale has the same notes as the major pen-
tatonic scale a minor 3rd above. You may think of the minor pentatonic scale

as the relative minor of the major pentatonic scale, just as the aeolian scale is
the relative minor of the major scale.

A minor Pentatonic and C Blues

A minor Pentatonic....Two Octaves.... Fifth Position

@

EEEEES
DD

AN
)
Visualization

Notice the similarity of the shape of the A minor pentatonic to the C major pentatonic scale.

C Blues Scale ... Third Position

The blues scale is a six-note scale consisting of the ascending pattern: minor
3rd, whole step, half step, half step, minor 3rd, whole step.
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The Key of A minor

*A minor is the relative minor of C major. It is built on the sixth tone
or "degree' of the parent C major scale.

*Every major key has a relative minor key.
*The key signature of both keys will be the same.

*The minor key has the same number of tones as the major key (7).
*The difference between the two scales are the arrangement of the

half and whole steps.
*There are three forms of the minor scale ;
................. the natural, the harmonic, and the melodic.
Am Dm E7
I v V7
o o X 0 o o o o o
v i ] L
5 String Chord 5 String Chord 6 String Chord

Natural

N ] I

v . . i ] I ] ] I I i l .

5 e =t —] ]

o 1 F 4 7 ¢ 4 7z 4
Harmonic

A ! ]

y.a . T I ] ] ] | ] ] I T "

S e e s B e s B i s B s 7 —] ]
o4 4 & 7 R 7 4
Melodic

[} ] ] ;

)’ 4 I I I I I I |

{r T I ] ] . o z o e ] ] ] I T

B B e e e e e

< _d <
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Accompaniment Patterns (I1-1IV -V7)

g - = —
(% [ —— #9 .
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J 4 ’ =4 ¥ s
Alternating Bass Pattern ¢
5 . : | | é
£ é d —— i — =
> — o — [4 o
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Scale Study in A Minor
Harmonic Practice slowly at first. The Tablature below will demonstrate the L.H. fingering.
imimim i m—TFingerstyle
MVFYFY PV —Flatpick
! fony
7, r ! —"1'
[ g® P 1 !_;;J_iﬂ_;,l‘
A g . 4 »
M; Y ' 5_Iﬁ| = .*_!_,_r—'—ﬁf s.,_SI F—O—r r
l; | |il Y
b ~ -
MVAYVAVAY
S — |
& (o 1212 1 12 2 1
Q \ W ~ LI "= =TT ~ ~ LIS = 1 I>
g ! < < 0. 3 < = .
Q = — = — = —
| O)
P S 12 2 14 — 7Y A L A O I A AL SO
A 1 2 LI 4 N 2 1 2 LI =4 '
p — T—
O
Chord Study:
C Am C Am Dm G7 C

A\

s

e S
) —— T

—_— ~.

When changing from C to A minor, hold ﬁn-gas-\i and 2 in place and move the 3ard finger into position.
When moving from Dm to G7, keep your 1st finger in place and shift your 2nd and 3ard up to their new position.

46




Alternate Strumming Continued

The next song uses the alternating (up/down stroke) strum technique. It 1s an
eighth note rhythm pattern with variations. Use an up stroke to strum on the "and" beat.

Remember to swing your pick hand loosely from the wrist when strumming
the up and down stroke.

Practice the following rhythm.

Am Dm G7 C
MymAy MY ARVAVAVARYAYVMAY
7 7 7 7 7 7 7 7 7 7 7 77 7 777777

A m
77 7 7 7
A A A A A A A A A A A A A A AR A A A A A U G A A A
F /1
| —— | 1

In the following song practice the alternating rhythm.

Battle of Aughrim
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Alternating and 2 - Beat Strumming

Up to this point the chords and strums we have used have all lasted at least four beats

or one measure. Sometimes, however, chords change every two beats. To deal with this
and make our strumming more musical, we may need to switch to an alternating two
beat strum like the one demonstrated below or some variation of it.

" (| Vv

movom oy MISS
s [T or [ [T

1 & 2 & 1 (&) 2 &

Playing two beat strums and four beat strums, and variations of them will
careful practice. Remember to work towards a steady down/up stroke with

variations provided by missing the strings with a silent stroke. Practice the
following exercises slowly at first, with smooth chordal transitions.

F
o] m vy m vy m vy
w | 1770 1T
1 2 & 3 & 4 &
G G7 C
R v my m ¥y mn Yy
1 il Ty
1 & 2 & 3 & 4 &
C Am E7
™ -y vV My M m oy m "oy
w | LTI
1 2 & & 4 & 1 2 & 3 4 &
Am G C
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Introduction to Bar Chords

(Movable chord formations)

Bar chords ane movable chords that can be played up and down the fingerboard
since they do not have any "open" strings. Generally speaking, bar chord types
consist of four, five and six string movable formations or "shapes" in which the
index finger depresses some or all of the strings. In the five string version the
third finger depresses three strings while the index depresses the other two,

or the second, third and fourth finger may be used as well.

Half Bar or Small Bar
4String Rar
Frets 12345678

T Crors [LSISIele

Names “%gtgb

F F# G GEAA# B C

5 string bar
12345678

Frets
X 1 3 3 3 1 X 1 3 3 3 1
lllorl” Chord
o Names
F F# G GHAA# B C
Full Bar
{6 String Bar)
. 12345678
1 3 4 2 1 1 Fres -
Chord o
4 Names

F F# G GEAA# B C
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Often a song is transposed to a different key to suit a singers vocal range.
In this case we are transposing down a fourth, from D major (first example)
down to G major (second example). The song remains the same except the range.

Aura Lee
D E- A D
Nk |
%ﬁ:ﬁ d - P, ©
] e i
1 | ] 1 | | I 1
d ' 1 i T I T 1
As the black-bird in the spring, ‘neath the wil - low tree.
E- A’ D
Hk
» - » r > = ©
| | |t |
| I | { )| I I ]I
Sat and piped | heard him sing, sing of Au - ra Lee.

Written in 1861, Aura Lee became a favorite of soldiers during the Civil War.

The song has such a beautiful melody that it was adapted and recorded by Elvis
Presley. The new version of Aura Lee became the title song from Elvis' first movie,

Love Me Tender.
Aura Lee
G A Crvil War Era Folk Song
m D
A 4 7 G
K [. I/
y /! & [/, >
As the black-bird in  the spring. 'neath the wil - low tree.
Am D7 G
f) ’
%—0 e o ¢ 2
Sat and piped | heard him sing, sing of Au - ra Lee.
A 4 B7 Em C G
#ﬁo—o —eo . o
ANSY ’
o . |
Au - ra Lee, Au - ra Lee, maid of gol - den  hair;
Al Am D7 G
B et it [ ) &
) o
@
)
sun - shine came a - long with thee and swal - lows in the air.
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Bar Chord Illustrations
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Bar Technique

To develop bar technique :

1. Place the index finger on the guitar at the third fret.

2. The index finger should be rigid (not bent) from the tip to the knuckle.

3. Place the thumb opposite the index finger behind the neck.

4. Do not allow the palm to touch the guitar neck.

5. Apply enough finger pressure to eliminate string buzz.

6. Use a downstroke with either your thumb, index finger or a flatpick, and
check to see that all the strings are sounding.

Do the following exercises on the third fret, then move up or down to other frets.

t1 1111
e

T T T et | T

Note : Being able to play the small bar chord does little fowards developing the full bar.

Note ....... Of course another important method to practice bar chords and strenghthen
the left hand fingers is to apply the above technique the the bar chords themselves !
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Introductory Scales
C Major Pentatonic

The Pentatonic Scale

The pentatonic scale is a five note scale. By definition it can be made up of any five notes,
but the most common form is the one I refer to here.

C major pentatonic......Two octaves......Fifth position

&

DD,

N — T O O
[fan) I PR ¢ ]
w T c -y
) o ©
Scale degrees = 1 2 3 5 6

C Major Pentatonic....Second Position

\

e
SEEE)

-

This scale is a popular pattern for use as a "blues-rock" scale. If the chord progression
were the blues in A (A7, D7, A7, E7, A7, D7), we could play the C Pentatonic Scale
throughout the entire progression (a minor third higher than the key center A) without
any objectionable notes resulting. It also works over a C major chord or progression.

Why is this ? It is because any notes in this scale played against any of the chords of
the blues progression in A produce notes that sound good in the blues-rock context.
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